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Allister, resident glass artist at Stourbridge A \'(

Glass Museum, with work appearing in =, ¢ v =l

museums worldwide, specializes in bespoke 7 A

commissions and is leading the way in \ Wr B

sustainable glassmaking with an electric, o

soon-to-be solar-powered studio. < Q N
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Allister is a Liveryman of the Worshipful / I -
Company of Glass Sellers’ of London ® Q. “
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Volt Vessel by Allister Malcolm
Photo Simon Bruntnell
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If glass could talk,
what would it say about you?

Allister: “| think glass has been teasing
me for my entire career to date.

Just when | think that | have planned how
to create something, the material always
surprises me as if to say,

"you don't know it all, there’s much more
to learn.”

It’s the aspect of glass which keeps me
interested.”
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What’s the wildest object
you wish you could make out
of glass?

Allister: “I’m consistently trying to
push myself artistically. This keeps
me interested.

| am constantly learning and love
new challenges. I'd really like to
develop something on a much larger
scale.

Using many components, I’d love to
be able to have the opportunity to
look at a large illuminated
Installation.”
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Where do you find your
inspiration outside of the
studio?

\——-\—w

Allister: “l take my inspiration

from everyday observations in
my life. | don’t really think to
myself “right let’s go out and get
inspiration”, | find this never
really works for me and find that
the end result suffers,
especially if feel like I’ve forced
a subject.

However, when | naturally
\ ] e stumble across something or
Nurturing Growth, Warrior holding two e s someone inspires me, | flnd.that
cut glass vessels by Allister Malcom N NS this is a stronger starting point.
Photo Simon Bruntnell "" .:-“.",‘,.’ = \‘:-5 | then seem to make progress

quite efficiently.”
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What’s the most surprising thing
people don’t realize about working
with glass?

Allister: “People are always shocked to learn
how much time is invested in creating a piece of
glass art. Even just learning the skills to work
with molten glass is a huge journey.

This alone can be a 10 year path of acquiring a
variety of skills.

Even when you have the skills the making
process isn’t a slow one. The melting, creating,
cooling and grinding and polishing can take days
or sometime even weeks.”
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You once said “it will be easier for my son to be
an astronaut than a glass artist”, what needs to
be done to inspire the next generation into
Glass?

Allister: “We need to create opportunities to inspire the next
generation. Without this working with glass simply will not be
on young people's minds.

Following on from this more we really need the support to
provide more apprentice positions for small businesses.

These opportunities would give an insight in to running their
own workshop but more importantly there is nothing quite like
working on the job to gain good skills whilst attending college
to give them assistance in other aspects of running a craft
business.”
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Final question, If you could collaborate
with any artist, past or present, who
would it be?

W

Allister: “Well, I’d have to choose between one of
two, First off, if you are going to let me go back in
time | would like to work alongside Van Gogh. His
use of colour and style is instantly recognizable
and something that | have admired for years. | love
colour and think interesting things could come
from a collaboration.

Meanwhile, secondly, | also enjoy Andy

Goldsworthy’s approach in working with natural
materials to create site specific works - | think tis
would offer a complete change to my usual :
practice and looks like great fun.” TR
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